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Moderately Slow

POR UN AMOR

Words and Music by

GILBERTO PARRA

ck

B7

I learned this ballad by Gilberto Parra from the singing of Lucha Reyes, who is a cornerstone of Mexican female vocal tradition. She recorded a
most charming version of it in the 1930’s.
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LOS LAURELES 0

Words and Music by
JOSE LOPEZ

This ranchera is a standard for all marichis and dates back to the 1920’s or 1930’s. It is supposed to have been written by Consuelo Velasquez; it
was common, especially during the Mexican Revolution in 1910, for women to write songs and include the couplets that men customarily used.

This would explain the line, la perdicién de los hombres son las maldites mujeress (cursed women), in the original verse. L.R.
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HAY UNOS 0JOS

Words and Music by
RUBEN FUENTES

According to Mendoza, this is a danza habanera, a folk dance reflecting the Cuban influence which was strong in Mexico following the revolution

of 1910. The rhythm of this waltz has a elegantly graceful nineteenth century Creole cadence.
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18 LA CIGARRA

Words and Music by
RAY PEREZ Y SOTO

This huapange was written by Ray Pérez Y Soto. It was recorded in the 1940’s by Jorge Negrete when he sang with the trio Calaveras, and more
recently by Lola Beltran, who is, in my opinion, the geratest voice to ever come out of Mexico.
The image of the wounded dove in the third verse is a popular symbol; it is a messenger of afflicted love.
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*Rhythmic value of eighth-notes remains constant throughout.
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TU SOLO TU

Words and Music by
FELIPE BERMEJO

T Solo T is a famous cancién ranchera written by Felipe Valdez Leal. It was sung by pedro Infante as well as Las Hermanas Padillas in the

late 1930’s, early 1940’s. A more contemporary version exists by Maria Dolores Pradera, a favorite singer of mine, who is from Spain. L.R.
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%2 Y ANDALE

Words and Music by
MINERRA ELIZONDO

I am a renowned teetotaler, but I love this drinking song. The use of the word chaco is unusual (it has been defined as organ meat of hunted fowl)
and the exact meaning of the refrain it appears in probably has a double connotation. I have opted to sing it here with my niece, Mindy, who at
17 brings a lovely innocence to this tale of gleeful debauchery. L.R.
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ROGACIANO EL HUAPANGUERO

Words and Music by

VALERIANO TREJO

This moody, beautifully haunting huapango was written by Valeriano Trejo, who, according to Rubén Fuentes, is a school teacher. Fuentes recorded
it in the 1950’s with Miguel Aceves Mejia, another hero of mine. It is one of the songs my brothers and I used to try to harmonize when we were

growing up,

It is a tale of the huasteca, a region north of Vera Cruz, Mexico,

so I asked them to sing it with me on the record. After knowing it for so long, we’ve finally learned all the words!
where the sones huastecos (usually called huapangos) are sung. (See notes on

La Calandria for definition of sones.) A huapanguero is a singer of huapangos. The style is characterized by falsetto breaks in the singing. L.R.

Moderately
Ghm

@m.

§ f : |- ﬁ_
1 p— | r
F —» > v : j &
mf
4 vy n t " n s
] S . ] —
- i - - ‘
W
ugnuui - -
4 =
h L
D]
] j 1 p——y !
e———+—¢ ¢ ¢ ¢ &
s+ 7 ¢ [° 7 =
N —
P - X ! ‘
—— 2 { : & =
g > > > =3 > -
Nut
P ETALE ]
Hy = = { ; =
J 3 3 * 7 o4 7w L
Ya hua - ste - ca es - ta de lu -
hgu#n i 1 1 ; 1 1
%ﬁ#:_,i F ! r ] e e i S— — g >
v 3 33 3 333
i 3 33 3 |3 3 3
e d
82 S X : :
e —

Copyright 1955 by PROMOTORA HI
This arrangement Copyright 1988 by

Controlled by PEER INTERNATIONAL CORPORATION

All Rights Reserved

SPANO AMERICANA DE MUSICA, S.A. Copyright Renewed
PROMOTORA HISPANO AMERICANA DE MUSICA, S.A.




D

Gim

[22]
™
xDL
i
B
[TT®
e
A
[T
§
i
Raa
T
e S
Raa
I
ONEe

rié

mu

se
ro
hoy

mas

cia
mein
la

ga

co
al

P TALN ;)
b AT

At

r]
| Y. INE]

&

3

Gim
@4&.

) &

AL ]
. BT
U
hif

guer

da.

guer
lien

ro

tre

£

= ]

£3# 1

¢

L Negt 11 oF

)

Ae dt

1
=8
™ 8855
=2
= )
e S 95
> UE e
Ay
A
Ty [
RaZ
g
!
uUﬂ
-v

| 188
]
1))
Aol il
TR | BN
T8
T8
— A
Ra
1N
E = ==
Ram
> B
iy
9 P
S ——

.

Gﬂm
@ 4fr.

Cﬂm
@4&.

Nl

TRl
ho G ; AT

@r

te
ra

s¢
sier

due
no

fal
la

quel
de

y

S€

son

sus
pa

SE€

lo
che

de
de

E:

ta
que

che es
R

ce

— 1 3

1
3

)|

1
&
v

=
3

) XY

&
)]
O 208

. ATRLE ]

)y

>

%




ga
los
1
1
Y .

=,

La A-zu

[
Ro
Por
1
&
1
1
>
1
—

ran,

llo

IAY

—

lia

2

o
0.
ta.
o

ver

ver

vuel
]

GHm

guer

da

tro
! hua - pan

del tro

del
ra en-ca

ot
S

es
ce €

ma

D#7
al
cion
pi
re

b G X7

YR

W,
Aut

£ 3

] ——t
3 3 3 3 3 3 3
E:
¥

}

s
12
.
N’
1

ci

Ce

la

==
S
T
v

lla - ma

caf - e - tal

—_—
7 3 %
==

| @ "
™ 23
L} )
. .o H o=
1) _ _ _ _ 1 A LR i
& 2 Red Rag R
S ~
2 A 1 L 2
Re ~ AN -~ o
-~ =
u%d DEJe nw lv hv%ﬂ -w
P e

_——=—=

cen

—Y

) XY
b4
)4t

i JTa e ]
it 1Y

&

£33

EZ 8 dy




<
1) e Bl "L \*.‘
_H L i L)
ll.’ nm ’ III7 ‘-'ll ‘r..ll
] i ' n
San i pantly whl w8 2] . )
TOMR i T
3, T I
m & . TTO M T H B
.m | i ) | YR
SE ‘@ VR il Y o N P
Oz 3 n‘u4 lll@ : Y ..4.... L
um @ |nHD m 1!’-’ e
6] ol | | 1 1
i ﬁ} e _ ﬂ M
bigaaw T M
™ g "/ ] ™ il ™ & as )
amilh i i i
B A.Pv B IHH
W e i
Y i Y il . H_ m H.a
\ - i
st “ell e A M
oy oy
@ @ lnli. m B .uDa.. quﬂ rpAUu u. -— A g ll|7 AH.‘
AL
A B
TN g e TN

]
S€

:
sin
!
3

To Coda Q) @
)
o
J\—/
=

=

] "
W
] "
< ! el
= L o 150, ) H o |
E ™ o f—t—4
“ : . L
o h BE Q <3 —
£ { = | % B : ull | |
: s E T : T a7 ) a
E= e E=2 E - J =4 E =~ ¥ % E
Rad Raa! Raz R i~ Raa =
e e N = -3 Mm. E - Ny E .-
<MNEe _ NOe N < ) N <6 ) m" h%v 4




D.S. 88 (with all repeats) al Coda &

42

’

e ¥

1N

>/

WK,

T

su pun -

es - ta en

ca fial

El

>
 l
1

4

"

D§

s 8
& T

fB Coda

fue

/
TN
)
-
10 T
TN
i
) o
TTN
A\ T
Ay
3
N
=¥
g
!
CIE 3
e

No Chord

)

hua - pan - guer

su

[ W

TR ]
#y

Pa

)

2

==

3
I




cherished dream of mine.

Fast

Bb

LA CHARREADA

Words and Music by
FELIPE BERMEJO

A charreada is similar to a rodeo but has slightly different events more particular to the style of the Charro, or gentleman cowboy. It is very colorful
because the men always compete wearing their elegant Charro suits, the basis of the mariachi costume. The grand entry (el jaripeo) features the
ladies riding their beautiful horses sidesaddle. It also includes the singing of the traditional rancheras that I love so much. My sister Suzi used to
say that the real test of a good singer was if he or she could support a tone on horseback, as she heard the singers do in the charreada. She even
learned to ride her horse sidesaddle. If I can get her to teach me how to do it, maybe I'll be able to sing sidesaddle in a charreada one day - a
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written by Chucho Martinex Gil and made popular by

DOS ARBOLITOS °

Words and Music by
CHUCHO MARTINEZ GIL

My father loves this song so much he once offered by brother Mike $50 to learn to sing it, I’
In view of the circumstances, the only proper thing to do w

m afraid I beat him to it but haven't received a dime,
as invite him and my brother Pete to sing the trio with me. They got scale. It was
Pedro Infante in the late 1930's or early 1940’s.
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4 CORRIDO DE CANANEA

Words and Music by
RUBEN FUENTES

This beautiful corride (story song) is a favorite of my brother Pete who is el jefe de policia in Tucson. He tells a story about singing this in his police
car with one of the regular drunks that he would pick up and either escort to jail or drive home, depending on how much mischief the man had
been up to. It is a song from Sonora sung during the Revolutionary war, and I remember my dad and his great compadre, Felipe, singing its many
verses late into the night with a good bottle of mexcal for the accompaniment. L.R.
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LA BARCA DE GUAYMAS 9

Words and Music by
RUBEN FUENTES

My father used to play this graceful song on the piano during lazy Sunday afternoon
get around to asking him what it was called. How we take these treasures for
coast of Mexico. The musicologist Adrian Trevino thinks that this song was a

s in our home in Tucson. It took me about 30 years to finally
granted! It was written around 1916 in Cosala, Sinaloa, on the west
salon piece, possibly a valse asentado (slow waltz). Its salon origins

are suggested by the unusual poetic structure and expression; each thought is three parts of six syllables each. L.R.
s e G D7
Spirited, not fast % @
() )
ﬁz === = =
() ()
e =
1]
- LZ 1 1] 1 - 1J |
? ¥ T Y T Y 1
mf; u. =~

TTe

G

= % ¥ K : : ;
v ¥/ ' 4 ¥ g
Al gor———= pe del
H 4 ] !
1 —— : a # » ——
D)} | ] ¢ |4 I _.'—
A ——f———
= 1 - =
Z 1 17 - -~
r T <
G
“ 1
& : ] ~ :?: j=i =|= d; j 1 I IAY 1 :} 1
re - mo s€ a - g - tan las o las i - ge - ra la
jer - o que tor - nas al puer - to de tier - ras le -
ri - no que a -le - gre de Guay - mas sal - i9 un - ma -

i
TS
IR W‘ .

—t

\
 1REN

TTe
| VARG
| YEEI

© 1987, 1988 NORMAL MUSIC/BMI
All Rights Reserved



60

D7

) ¢

rui

al
que_ex
lle

ca
nas
na

bar

do en

tra
van

g

0 4

mi

Za
lay
ce es -
j——

SO llo
sin

na

a - hon da mi pe

s€

gua

a
lo
bar

sin
pe

ve

ca

jo tu bar
ve

du

con

to
ca

dul

i

a

CO - mo

(s

¥

tan

>

Por

W)

15

pe
gion

tos

ma.

al

re
res

que

ma

de
Por

cla
za.

an
ran

ig

E7

0 ¥

te

do

ran

lio

do

tia

gus

an
cho
tos

a - mor

mi

res,,

sa

que has

mis

vi~en - es
g
no

tan
bor

- las
la

veE

tus

hun - did

Z08
los

- da
- he

pe
an

he
san

3

tos

»

 om— 1

r




61

Am

can
()
To Coda {B
mi
el
el

muy

tra
te en
e en

S

te

llas

muer
muer

€n - cuen

—

N

N

=SS =

la
la

te ha
fuis

s¢
7

IR

la,
- do,
go

so
yen
trai

D7

0

ll.

muy,
tra
y

veEs
nas

la,

—

so
vuel
pe

ma
cas.
ca.
I
y
ma.
ma.

mis

I :'f

—

17

jos
do
tas

lla

ras
le

tan
ro
=
al
al

blan

O #
(W)

[ W
o
n

| - A

|2.




<
el ma
can
N

v
te
()
al

D.S. % al Coda(D

v

| Y
/!
Yo soy
)

)

—

fuis
el

D7

11
en

Te

muer - te

la

L

1/

tra - yen - do

IAY
y_hoy wvuel - ves

e

do

D7
f 4

LYy

|Wre X ]

tan

W)

62

;

=

~
—

3

8va

)

()

1

3
—_
T

S EEEEE

.
1

-,
1

| W
| Y

f ¢

ma.

0 #

£33 8

)8

1/

{7

H &
%.
)

FaXx:!




LA CALANDRIA

Words and Music by
NICANDRO CASTILI.O

This was probably originally a son jaroche from the early 1900’s, but is arranged here by Don Rubén in the style of the huasteca. The ethnomusicologist
Dr. Stephen Loza describes a son (plural; sones) as a folk song and dance (usually danced with heels on a board) represented in different regioins

in Mexico. Jarocho is the region of the Atlantic seaboard in Vera Cruz. L.R.
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EL SOL QUE TU ERES o

Words and Music by
DANIEL VALDEZ

This exquisite ballad is in the public domain and relatively unknown. Don Rubén guessed that it might be very old, perhaps a hundred years or
so. I first sang it with Danny Valdez in Corridos, a P.B.S. production directed by his brother Luis. Danny said that he learned it on the picket line
with Teatro Campesino, helping to organize the farm workers with César Chavez. L.R.

Very Slowly and Delicately
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